






















































Asia, the world’s largest and most diverse continent. It occupies 
the eastern four-fifths of the giant Eurasian landmass. Asia is more 
31
a geographic term than a homogeneous continent, and the use of 
the term to describe such a vast area always carries the potential 
of obscuring the enormous diversity among the regions 
it encompasses. Asia has both the highest and the lowest points on 
the surface of Earth, has the longest coastline of any continent, is 
subject overall to the world’s widest climatic extremes, and, 
consequently, produces the most varied forms of vegetation and 
animal life on Earth. In addition, the peoples of Asia have 
established the broadest variety of human adaptation found on any 
of the continents.
The name Asia is ancient, and its origin has been variously 
explained. The Greeks used it to designate the lands situated to the 
east of their homeland. It is believed that the name may be derived 
from the Assyrian word asu, meaning “east.” Another possible 
explanation is that it was originally a local name given to the plains 
of Ephesus, which ancient Greeks and Romans extended to refer 
first to Anatolia (contemporary Asia Minor, which is the western 
extreme of mainland Asia), and then to the known world east of 
the Mediterranean Sea. When Western explorers reached South 
and East Asia in early modern times, they extended that label to 




















図１ Map of the World by Abraham Ortelius. Theatrum Orbis Terrarum. 
London, 1606 (i.e. 1608?)2 
フランドル（現ベルギー）の地図製作者アブラハム・オルテリ





















































































































































































































































































認知的アプローチは、Bruce Smith, ed. The Cambridge Guide to the 
Worlds of Shakespeare (Cambridge: Cambridge UP, 2016)のVol.2, Part 
XXV. “Shakespeare and the Critics”の最後のセクション、“253.
































































































「明治日本のシェイクスピア」近藤 弘幸 （東京学芸大学教授） 
◆講師全員によるディスカッション 17:00〜18:00







2 地図はアメリカの Folger Shakespeare Libraryが公開しているものである。Abraham 












Performance of King Lear: Lear Dreaming (2012) —Conceived and Directed by Ong Keng 
Sen—as a Case Study.” 
参考文献目録 
Armstrong, Paul B. How Literature Plays with the Brain: The Neuroscience of 
Reading and Art. Baltimore: Johns Hopkins UP, 2013. 
“Asia.” Encyclopaedia Britannica. https://www.britannica.com/place/Asia. Accessed 
30 Dec. 2018. 
Carroll, Noël. “Theater and the Emotions.” The Oxford Handbook of Cognitive 
Literary Studies. Ed. Lisa Zunshine. Oxford: Oxford UP, 2015. 313-26.  
Chopra, Vikram, ed. Shakespeare: The Indian Icon. New Delhi: Readers Paradise, 
2011. 
Collins, Jane and Andrew Nisbet, eds. Theatre and Performance Design: A Reader in 
Scenography. London: Routledge, 2010. 
Conkie, Rob. Writing Performative Shakespeares: New Forms for Performance 
Criticism. Cambridge: Cambridge UP, 2016. 
Dixon, Steve. “Chapter 2 Researching Digital Performance: Virtual Practices.” 
Research Methods in Theatre and Performance. Ed. Baz Kershaw and Helen 
Nicholson. Edinburgh: Edinburgh UP, 2011. 41-62.   
Dobson, Michael. “Shakespeare and Asia.” The Oxford Companion to Shakespeare. 
Ed. Michael Dobson, Stanley Wells, Will Sharpe, and Erin Sullivan. 2nd ed. 
Oxford: Oxford UP, 2015. http://blog.oup.com/authors/michael-dobson/ 
Accessed 23 Dec. 2016.  





——. 「シェイクスピア、女性、演劇― “Ｇlobe to Globe 2012 : Shakespeare’s 
37 Plays in 37 Languages”報告」. 星久美子他編『シェイクスピア・プリ 
ズム 英国ルネサンスから現代へ』. 金星堂, 2013. 187-98．
——. 「ディジタル・ヒューマニティーズの本格的導入の提案―日本の英 
語文学研究の resilienceのために」. 日本英文学会『英文學研究』、支部
統合号、Vol.XI (2019年 1月): 1-10 (95-104). 
Hamana, Emi. Performance Review. “Sandaime Richard, written by Hideki Noda and 
  directed by Ong Keng Sen.” Shakespeare Studies 54 (March 2017): 40-43. 
—. “Translingual Performance of King Lear:Lear Dreaming (2012) —Conceived 
and Directed by Ong Keng Sen—as a Case Study.” Litteraria Pragensia: 
Studies in Literature and Culture (Prague: Charles University) 26.52 (2017): 
90-105. 
Huang, Alexa. “Boomerang Shakespeare: Foreign Shakespeare in Britain.” The 
Cambridge Guide to the Worlds of Shakespeare. Ed. Bruce R. Smith. 
Cambridge: Cambridge UP, 2016. Vol.2. 1094-1101. 
—. “Global Diasporas as Reflected in The Work of Keng Sen Ong.” The Cambridge 
Guide to the Worlds of Shakespeare. Ed. Bruce R. Smith. Cambridge UP, 2016. 
Vol.2. 1212-19.  
Huang, Alexander. Chinese Shakespeares: Two Centuries of Cultural Exchange. New 
York: Columbia UP, 2009. 
Kemp, Rick. Embodied Acting: What Neuroscience Tells Us About Performance. 
London: Routledge, 2012. 
Kennedy, Dennis and Li Lan Yong, eds. Shakespeare in Asia: Contemporary 
Performance. Cambridge: Cambridge UP, 2010. 
Koh, Boon Pin. From Identity to Mondialisation: TheatreWorks 25. Singapore: 
Editions Didier Millet, 2013. 
Lee, Hyon-u., et al. Glocalizing Shakespeare in Korea and Beyond. Seoul: Dongin 
Publishing, 2009.  
http://theshakespeareblog.com/2015/02/chinese-shakespeares/ Accessed 23 
47
Dec. 2016. 
McConachie, Bruce. Engaging Audiences: A Cognitive Approach to Spectating in the 
Theatre. London: Palgrave, 2008. 
McConachie, Bruce and F. Elizabeth Hart, eds. Performance and Cognition: Theatre 
Studies and the Cognitive Turn. London: Routledge, 2006. 
McKinny, Joslin and Philip Butterworth. The Cambridge Introduction to 
Scenography. Cambridge: Cambridge UP, 2009. 
Pavis, Patrice. The Routledge Dictionary of Performance and Contemporary Theatre. 
Trans.  Andrew Brown. London: Routledge, 2016. 
熊傑平(XIONG Jieping). 瀬戸宏参考訳. 英語講演「伝統との融合、名作の再
解―漢劇『馴悍記』の創作体験と反響」. 2016年度日本演劇学会・
シェイクスピア没後 400年記念・秋の研究集会「シェイクスピア ロー
カル・グローバル」. 2016年 12月 4日, 会場：京都産業大学.
瀬戸宏. 『中国のシェイクスピア』. 松本工房，2016. 
Smith, Bruce R., ed. The Cambridge Guide to the Worlds of Shakespeare. Cambridge: 
Cambridge UP, 2016. Vol.2. 
Steenbergh, Kristine. “Cognition and Affect.” The Cambridge Guide to the Worlds of 
Shakespeare. Ed. Bruce R. Smith. Cambridge: Cambridge UP, 2016. Vol.2. 
1797-1802. 
Trivedi, Poonam, and Dennis Bartholomeusz, eds. India’s Shakespeare: Translation, 
Interpretation and Performance. Delaware: U of Delaware P, 2005. 
Trivedi, Poonam and Ryuta Minami. Re-Playing Shakespeare in Asia. New York: 
Routledge, 2010.  
Yong, Li Lan. “Shakespeare, Asian Actors and Intercultural Spectatorship.” 
Shakespeare Performance in Asia. 
http://web.mit.edu/Shakespeare/asia/essays/LiLanYong.html Accessed 23 
Dec. 2016. 
48
Zunshine, Lisa, ed. The Oxford Handbook of Cognitive Literary Studies. Oxford: 
  Oxford UP, 2015. 
Links 
Asian Shakespeare Association:http://asianshakespeare.org 
A|S|I|A (Asian Intercultural Archive): http://a-s-i-a-web.org 
MIT Global Shakespeares: http://globalshakespeares.mit.edu 
TheatreWorks Singapore: http://www.theatreworks.org.sg 
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